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The point-to-point lithographs / 1st to 26th November 1960 


St George’s Gallery Prints 7 Cork Street W1/ Regent 3660 


John Watson was born in Manchester in 1923.His first job was as 
an architectural draughtsman, but he soon abandoned the 
confined and arid limits of this trade for the theatre, moving from 
town to town with a repertory company as scene-shifter and 
general dogsbody. With the war, he joined the navy,and true to 
the recruiting posters’ promise ,saw much of the world, 
particularly Ceylon, where he stayed for two years.The latter 
sojourn provided the subject for a series of drawings with which 
he entered the re-awakening London art world in the mid-forties. 
More drawings, this time of Pembrokeshire, gained him a certain 
recognition, though an exhibition at the Leicester Galleries was 
not successful in establishing a reputation for Watson among the 
public of that time 


Watson confesses to a slowness in realising the full impact of his 
surroundings:something of a perfectionist, he works hard and 
often, continually destroying his work upon the attainment ofa 
more telling result. Thus, he tends to work in cycles,in whicha 
prevailing image re-occurs constantly, often over a long period of 
years, until a culmination is reached.The result of this single- 
mindedness prevents him from the opportunism current and 
popular in art circles, though the quality of the work is undeniable, 
and its manner grave and searching 


These new lithographs constitute such a culmination of some 
three years interest in an event which Watson says is‘the only 
interesting thing which happens in Berkshire ’(where he lives). 
These are the point-to-point meetings, to which the entire 
neighbourhood flocks,and where the centre of interest is the 
horses themselves and the relative prowess of well-known local 
personalities. Point-to-point meetings retain an earnestness and 
an earthyness foreign these days to the professional character of 
the racecourse.Watson feels himself more a participator than 
merely an observer by now,so that the function’s ramifications 
within the life of the countryside bring to the subject more than 
descriptive treatment | 


As a lithographer, Watson excels.He teaches at the Central 
School in London, and he prints all his own work. Unlike most 
exponents of current aesthetic theory ,he says that it is not the 
character of the medium which attracts him to this laborious 
process, but the ability to print in quantity and to disseminate the 
same images at low prices.Perhaps it is the natural talent he has 
for working on stone which renders unneccessary socially 


acceptable excuses for using this medium as well as painting: but 
nonetheless the attitude is a healthy one, truer in the long run 
than that which helps promote the mystique of personal, exclusive 
introspectiveness that is the bane of today’s art 


Robert Erskine 


The prints 


The fourteen lithographs in this catalogue are published by 

St George’s Gallery Prints as from 1 November 1960. They were 
drawn and printed by the artist himself in his studio at Wavendon, 
near Bletchley, Bucks, between January 1960 and publication date, 
The paper measures 22” x 27”, which is the outside of the 
composition also:in this catalogue, the edge of the beige surround 
indicates approximately the extent of the paper. The papers used 
are Barcham Green’s Camber Sands for the colour prints ,and 
72lb Crisbrook for the black & whites. The colour lithographs are 
priced at 8 gns,and the black-and-white 7 gns. The entire suite is 
sold for £100. There are 30 copies of each print plus four artists 
proofs, except for ‘Horses in the Field’ which was printed in only 
10 copies when an accident occurred to the stones 
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Yellow Horse 
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Rearing up (black) 


Horses in the Field (buff & black) 


Saddling Enclosure (black) 


Over the Sticks (green, red, blue & black) 


Chestnuts (indian red, pale green & black) 


Horses & Fiags 


Assembly (black) 


Before the Start (black) 


Horses at the Start (orange, blue, yellow & black) 
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Across the Furrows (black) 


Going straight (black) 
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Starter’s Orders (yellow, blue, dark green & black) 
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